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of Nort hanger Abbey. Catherine Morland, an assiduous theatre-goer, must certainly have seen Macready. If he was playing on the evening of her tiff with the Tilneys, he probably found her a sadly preoccupied spectator. His first appearance took place on December 29, 1814, when he played Romeo. " The manager paid him the compliment," says Genest, who was no doubt present, "of new-casting Romeo and Juliet to the best advantage, and ensured him a good house by bringing out Aladdin on the same night" There is, perhaps, a touch of malice in Genest's curt comment, "Aladdin was very successful ;" for the clerical critic thought little of Macready. His Romeo, however, was applauded by the public and praised by the press. The Earl of Essex was his next character, and he subsequently appeared as Hamlet, Orestes, Hotspur, Richard II., Beverley, Luke in Riches, and other characters. Genest preferred Macready's arrangement of Richard 1L to Wroughton's adaptation, in which Kean appeared at Drury Lane some six weeks later; but he notes that it was acted only twice, to bad houses. Macready's engagement came to an end on February 18, 1815, but Dimond retained him for the following season, at an increased salary.
The news of his success soon reached London, and led to a correspondence with Harris of Covent Garden, which would probably have ended in a three-years' engagement, but for a blundering interference on the part of the elder Macready. During a short visit to town on business connected with this negotiation, Macready saw Kean for the first time since his rise to eminence, and was much impressed by his Richard III. He also met him at supper, and records " his unassuming manner . . . partaking in some degree of shyness," the " touching grace" of his singing, and the extraordi-